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Davut,  who is  unemployed after  his  mandatory 
military service in the Eastern provinces of Turkey 
and  suffering  from  PTSD,  finds  himself  in  the 
dilapidated ancient world of Ada when he runs to 
her rescue.

Ada works in an art gallery. Having recently lost 
her father, Ada is mourning his loss in her father’s 
house,  where  she  happens  to  faint.  They  meet 
when Ada comes to her senses.

Thereby starts the story of two young strangers, 
from  two  different  worlds  not  coming  to  terms 
with death as they get the chance to spend a night 
together.

Synopsis
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–INAN AVENUE

“We will not comment. We will talk...
We will spill out our hearts.” 
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- We know you from TV series and the last one you acted with 
Yelda Reynaud, Behind Bars. Now you are the producer of this film. 
How did INAN AVENUE come about? 

In fact, everything started with the other film project that currently is in 
pre-production phase. It’s a project Yelda and I been working on for a long 
time. It’s a big-budgeted project, it requires big production support. On the 
other hand, INAN AVENUE is a totally independent and small-budgeted 
film. 

- How was the transition from big-budgeted project to small-
budgeted project? 
Naturally, Yelda immediately wanted to film the script she wrote. I told her 
it would take time preparing the budget and funding the project. I also told 
her she needed to be patient. But our director wanted to shoot the film 
right away. I then said let’s shoot an independent and experimental film we 
can easily fund. She naturally opposed it and thought I was nuts. Yet, 
Yelda’s desire to direct film was so great, it forced her to write INAN 
AVENUE, which was inspired by the characters in the script. Not even 6 
weeks had passed that we started rehearsals. 

- In addition, it was shot in just 8 days, right? 

Yes. More precisely, it was shot in 8 nights with 8 people, including our 
actors! Of course pre-production phase and rehearsals were held longer. 
Pelin and Onur had the luxury to take acting classes from Yelda. Later on, 
we had rehearsals for three weeks at the location. She wanted her actors 
to be ready for the shooting. Every scene would have one take. Only one 
take, that was the goal. 

–Özlem Düvencioğlu

“We set out to to shoot a different, independent 
– experimental and pushing the boundaries 

kind of film.” 

Production Notes
“... it was shot in 8 nights with 

8 people, including our actors.” 
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- Well, were you ready? 

No. (laughing) But we had a deadline. 

- How did you manage it? 

We simply started. Although Yelda didn't even get a chance to think about 
a single plan! She just did with what she had, and simply improvised. It 
was crazy. We'd start shooting from 6pm till 6am and wrapped the film in 8 
days. 

- You managed to accomplish a difficult task. Filming took place at 
a location built in the pre-Republic period. How did the filming go? 

It was fast because our director works fast. But at the same time it was 
difficult, because she managed many things on her own. We're talking 
about a director, who in the same time is the DOP, cameraman, who does 
the lightning... And me, I was sometimes doing the camera’s settings and 
sometimes holding the clapper. Plus our camera was Canon 5D Mark2. 
Knowledgeable people know, it is a difficult camera, doesn’t allow every 
move. Plus, we didn’t have any monitor. (laughing) Means, there wasn’t a 
director who was sitting in the director’s chair, our director was literally 
using the camera! Some of our friends who volunteered were either actors 
or script writers. The location was very loud. It was a venue with a 
constant night life. There were only 8 nights. Everything was chaotic. 
(laughing) But fortunately everything went well. 

- It's quite courageous!... 

(laughing) Yes, I know. There is a sentence Yelda always says: There is no 
problem, only solutions. We all trusted her. 

- Why having such a choice? 

We set out to shoot a different, independent, experimental and pushing the 
boundaries kind of film. We wanted it to be different, it became different. 
As you see, it's a difficult and courage demanding journey. It was a great 
experience and I learned so much from it. 

- How do people react? 

People get astonished. They cannot believe it, think that I'm joking. For 
instance when Yelda finished editing, we went to 1000Volt, who took over 
the postproduction part. The guys there gave the same reaction. It's 
always, "in 8 days?! What?! You did everything on your own?, 
etc." (laughing) In short, the frames and pictures are beautiful. 

- How is working with Yelda Reynaud? 

Yelda and I’ve been working together for many years now. It is a privilege 
for me to work with her. She is an intelligent, extremely intellectual, and a 
good-hearted actress. I love her view of cinema and people. I appreciate 
the effort she puts into her actors and knowledge she shares with them. 
She works fast because she knows what she wants. She is a director who 
creates huge stuff with limited opportunities and a small production. What 
more a producer can ask! If she'd had a real crew, not just 6 but 30-40 
people, only concentrating on her job, imagine what she could do! INAN 
AVENUE is a start, we will do so much more beautiful things.

“We wanted it to be different,
it became different. -

The frames and pictures are beautiful.” 
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Özlem Düvencioğlu was born in Düsseldorf, Germany. She 
studied Economic Law at Wuppertal university and worked for 
real estate sector. In 2005, she began acting in Turkish television 
dramas. After having leading roles in popular TV dramas such as 
Hırsız-Polis (Thief-Police) and Parmaklıklar Ardında (Behind Bars), 
she discovered interest in behind the camera and wanted to be 
part of the exciting creative process of film making. Since she's 
been attending various training and seminars both at home and 
abroad. 
INAN AVENUE is the first film produced by Başıbozuk Film, which 
is founded by Özlem Düvencioğlu. Currently, she is in preparation 
of their second film.



–Ada

“I never met anyone like you who went to military service.” 
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“Believe me, neither did I see anyone like you there.” 

–Davut



–Yelda Reynaud

- We know you as an actress. INAN AVENUE is the first film you 
wrote and directed. How did the story of two young people with 
different backgrounds come about? 

It started five years ago. At that time, I met a friend of mine’s boyfriend. It 
was 2010. I had just lost my grandma. They came to offer their 
condolences. Özlem was there as well. While we were talking about death, 
about losing loved ones my friend's fiancé started to tell us about his 
military service. Although he was back home for 2 years, he still hadn’t 
recovered from it. His military service had been very catastrophic; many of 
his friends were martyred. 

- Did INAN AVENUE’s characters come about like that? 

Yes, kind of… I just wanted someone, who went to the army and returned, 
to be heard. Actually, I wanted to talk about people who lost their loved 
ones, who are grieving, wanted to tell the story of losers, traumatic young 
people who lost their beliefs in life. 

- Filming only in one location is a pretty difficult thing to do, plus it 
was your first movie... 

I’m aware the style itself is an ambitious exercise; however, people let 
their emotions when they are limited by space. A single location invites 
intimacy, allows us to open up, it becomes easier to descend into the depth 
of past. I assumed my characters would be believable thru an unusual 
encounter and single space was an obligation for the story. 

- Davut is a young man from Bayrampasa, he cannot recover after 
the military service. On the other hand, Ada is a rich girl who has 
just lost her dad. They are children of different classes but both are 
struggling with traumatic losses.

The Subject
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“... I wanted to bring together
two different classes and force them to 

dialogue.” 

“A young man unable to recover after military service-
A rich girl who has just lost her dad.” 

“One location.” 



I wanted to bring together two different classes that don’t, cannot or do 
not want to come together; two classes that are disconnected therefore 
estranged to each other and I wanted to force them to dialogue. I wanted 
to touch on the deepening social class distinctions. Because when there is 
no communication and social interaction, violence is born. Everyone 
becomes afraid of the other despite not knowing the other. 

- This is the first time we see Pelin Batu in such physically heavy 
role and an amateur person in such heavy dialogued film. How did 
you choose your actors? 

Since I come down on social stereotypes in our country, it was necessary 
for the actors to have simple natural characteristics that would be 
convincing. I know both Pelin and Onur for many years and I love them 
both. However, my main reason to choose them as my actors was them 
being proud representatives of their social classes both visually and with 
their poise and style. 

- Bourgeois girl and proletarian guy. Purple and blue... 

Kind of. In the film, Ada says to Davut: “I never met anyone like you who 
went to military service.” And Davut replies: “Believe me, neither did I see 
anyone like you there!”. 

- In the beginning of the film, Davut stands guard by the girl. My 
assumption about the film being pretty quiet and slow was 
wrong... 

To be honest, I had many doubts about the beginning of the film. But, it 
was essential to have some time to show Davut's character. Right in front 
of him, there is an unconscious, very beautiful and above all, naked girl… 
and he doesn’t do anything. Basically, it was necessary to have some time 
to underline his loyal and trustworthy character. 

- How was working with an amateur actor for the role of Davut? 

Since I worked with kids in France, it wasn’t difficult for me to work with 
an amateur actor. The only difference, it is hard for people to bent with 
age, elasticity is lost. However, since I’m obstinate, I neither left him nor 
Pelin in peace.

“Pelin & Onur-
... proud representatives of their social classes 
both visually and with their poise and style.” 
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“Ada & Davut- ... traumatic young people 
who lost their beliefs in life...” 



- INAN AVENUE is quite nostalgic, has a little bit of theatrical 
atmosphere… 

In the film, the purpose was to listen to the other party. Background/
content was much more important than form/shape. I wanted to 
emphasize not on, how they talk but what they talk about. I wanted 
audience to follow up the events in a neutral way. I didn’t want the 
audience to have an emotional look at things. Theatrical atmosphere 
supported the distance I was looking for and offered much more neutral 
and democratic perspective. 

- As the film progresses, we forget the class differences between 
them... 

Ada and Davut are doing what actually needs to be done. They get to know 
each other by establishing a dialogue, then they start sharing their 
burdens. Our world is experiencing major changes. Emotions are 
communicated thru emojis. Physical feelings are displayed in the form of 
violence that flows to streets. People need to remember who they are, that 
we are alive, that we are not dead objects. They need to understand that 
they have feelings and expressing, sharing those feelings would help us 
immensely. Because, dialogue, whatever form it takes, only dialogue would 
ensure disappearance of all discrimination. Ada and Davut understand that. 

- During a night on INAN AVENUE... 

Yes. Believing in something, whatever it is, makes it already exist.

“... dialogue, whatever form it takes, only 
dialogue would ensure disappearance of 

all discrimination.” 
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Born in Austria, Yelda Reynaud (aka Yelda Kaymakci Reynaud) 
graduated from French Drama schools L'École Florent and Vera 
Gregh. Her film acting career began in 1998 with German-
Turkish-Swiss production "YARA" (The Wound) by Yilmaz Arslan, 
which world premiered at the International Venice Film Festival 
and for which she won best actress at the International Mar del 
Plata Film Festival, and numerous other festivals. Since she 
pursued an eclectic path, ranging from powerful dramas like 
"Anlat İstanbul" (Istanbul Tales - awarded best Actress at the 
International Istanbul Film Festival), to action filled Turkish 
version of famous "Behind bars" TV Series, "Parmakliklar 
Ardinda". Besides numerous other Turkish film directors she also 
worked with Fatih Akin on "Auf der anderen Seite des 
Lebens" (The Edge of Heaven) She was a jury member of the 
Istanbul Film Festival and of the Antalya Film Festival. 
Yelda Reynaud is a passionate polyglot and founder of Basibozuk 
Film. 
INAN AVENUE is her debut feature film as a director.



–Ada

“You said you'd never leave me... How will I live 
without you now... You never taught me how to 

live without you...”
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- We’ve seen you mostly as an author and journalist in recent 
years. You’ve been transferring very intense feelings in your role of 
Ada. What pushed you to act in INAN AVENUE? 

Since I’ve started to act, I had always the same dream. Some of the 
directors I admire have almost established some kind of commune with 
their actors and crews, they created together, and they were inspired by 
each other. I also wanted to belong to such a “family”, work only with 
people I loved, and dream together. When Yelda and I met years ago, 
lightning flashed. I knew we would create things throughout our lifetime. I 
feel very lucky because I have never worked with a director before who is 
also so interested and focused on the acting part of the work. Rehearsals 
were like a university for me. What pushed me was working with 
Basibozuk family. 

- We’ve rarely seen you in such a physical role. How did you 
prepare yourself for it? 
Very true. We worked hard to build Ada's character. Contrary to me, Ada is 
a physical character who radically expresses her feelings outwardly. 
Therefore, when I was getting prepared for Ada, we tried many different 
things from a variety of animal exercises to breathing techniques. I can 
say that I got to know my body better because of Ada! 

- Ada is a very capricious and erratic character. Do you have 
similarities with her? 

No. I’m more of a headstrong Balkan woman than histrionic Mediterranean 
character. Our similarity is our sentimentalism; however, I cannot live my 
feelings in such an exaggerated way. My biggest explosions are on paper..  

- How was your first meeting with your playmate? 

When I first met with Onur, I didn’t know he would be my partner in the 
film. Later on, I saw his determination in preparing for the role and I 
respected that. While I was juggling between thousand different things, he 
put the film at the center of his life. In the beginning, he seemed like a 
very shy, gentle, and introverted person. However, I saw later on that he 
was like a dormant volcano. I think this aspect of him served very well the 
character.

–Pelin Batu

Actors
“A unique experience. -

If the film's backstage were released one day, 
you'd see what I had to deal with!” 

“... I got to know my body better
because of Ada!” 
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- Under its lightweight image, INAN AVENUE, regardless of the 
subject matter, is touching on dramatic and universal issues… 

I think we are poisoned by Hollywood about love. The archetypes in the 
fairytales (prince charming, wicked witch, etc.) are offered to us in 
different forms. We know this equation very well: when a woman and a 
man get together, pink foams erupt, all the obstacles are eliminated, and is 
reached “rich and happy life” or in other words a home with a pool, 
garden, and happy dog. We maybe looking for the familiar but after a 
while, like Groundhog Day, it seems like we are repeatedly watching the 
same movie. In fact, you can tell the history of fascism, you can touch the 
universal issues you mentioned thru the dynamics between a man and a 
woman. It depends on how you want to handle that dynamic. I think, our 
film tells a transnational macro issue from twosome micro point. Love and 
peace, passion and hate between two people mirror the turmoil between 
countries. 

- How was being directed by an actress? 

As I mentioned above, it was a unique experience. I don’t want to be 
unfair to the directors I’ve worked with so far, but working with an actor-
director was something utterly different. First, giving the utmost 
importance to the preparatory phase, handling and developing the 
characters in such a meticulous way was so important. In my previous 
films we had reading rehearsals and discussed the characters; however, in 
INAN AVENUE we went beyond reading rehearsals. We literally lived the 
character. The second difference was we lived in the set, because as an 
actor-director, Yelda knew all the game and gimmicks of acting; there was 
no way of tricking her and taking the easy way out or cheating! Joke aside; 
her knowing exactly what she wanted was great. What else an actress can 
ask for more? 

- How is Yelda Reynaud as a director? Is she inspired by a 
particular genre? Tell us a little about her world… 

I haven’t seen anyone like Yelda! I’m not saying this because she is one of 
my close friends and someone I love dearly. I haven’t seen anyone like her 
because she poured her soul into this film and that soul is not only a fairy-
like soul but also a crazy soul! You ask about her inspirations, from a part 
of her Brando gushes out, from another part Joyce. In short, she is the 
equivalent to the word “melting pot”, a pot where thousand of different 
colors boil and melt. 

- Is she very instructive? 

If the film's backstage were released one day, you’d see what I had to deal 
with! Since we both are bullheads, sometimes the tension was high on set. 
However, the truth is, we all believed in this film despite all the difficulties 
and exhaustion. We all worked hard. 

- Were there any scenes that you didn’t agree with her about? 

There were moments I acted in a way Yelda didn’t anticipated because I 
read some of the prominent feelings within the scene differently. However, 
that was during rehearsals. When we start filming the character and 
scenes were already ripened.

“Love & peace, passion & hate between two 
people mirror the turmoil between countries.” 

“... our film tells a transnational macro issue, 
from twosome micro point.” 
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“... in INAN AVENUE  I learned how to get 
prepared for a movie, how to create and stay in 

the character.” 

- Is the end of the movie utopian or realistic? 

Can something be both utopian and realistic? Perhaps not in theory but I 
think both, the end of movie opens for us the door of a utopian world and 
offers a realistic picture. Roland Barthes gave the reader a more active role 
while killing the author. I think our film has the audience do the same 
thing. It offers a utopia that includes realism and a reality that includes 
ideas and ideals. You, depending of your elaborateness, stop being a 
passive reader and start to write. 

- You are in INAN AVENUE from the beginning to the end. How do 
you rate yourself? 

It was an interesting experience for me because I watched myself as 
though I was watching a stranger. Normally, I don’t like to watch my own 
films; a sense of alienation takes over. However, when I was watching 
INAN AVENUE, I wasn’t uncomfortable because I distanced myself so 
much, that it felt like watching another actress. Throughout the movie, ups 
and downs of the character maintain the dynamism; and this shows how 
skillful Yelda is at editing desks. Because, the entire movie takes place in 
one single location but the internal dynamic is so powerful and unbalanced, 
there is no time to be bored! 

- Did the adventure and experience of this shooting meet your 
expectations? 

I have to admit, we discussed and worked a long time for this film. 
However, I lost my father a short time before shooting, so it was very 
strange for me. My emotions were raw, so I was scared. I wasn’t sure if I 
was ready or not. Honestly, there were times I had a tough time 
emotionally.  But, as I looked retrospectively, it was the best thing I did at 
that time both in terms of getting away from myself and pouring out my 
emotions. This is what I thought after seeing the movie: That was a movie, 
in which I was able to do real acting. Ultimately, in INAN AVENUE I learned 
how to get prepared for a movie, how to create and to stay in the 
character. Besides meeting my expectation, a brave new world is opened 
for me. 

“... the movie takes place in one single location 
but the internal dynamic is so powerful and 
unbalanced, there is no time to be bored!” 
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Pelin Batu was born in 1978. After graduating from Marymount 
School, she studied drama and literature at New York University. 
She received her B.A in history and M.A. in Western Languages 
and Literature from Bosphorus University. She received her PHD 
in Literature at Bosphorus University. She has starred in films 
such as Ferzan Özpetek’s Harem Suare and has published 3 
works of poetry. Besides, she hosted several TV programs and 
was a columnist in the daily newspaper Milliyet. She teaches at 
the "School of Life" in Bilgi University and has lectured 
extensively throughout rural Anatolia with several NGOs.



–Davut

“I'm fooling myself for months, saying, 'lucky you, 
you didn't die'... What luck?! You are my luck.” 
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- INAN AVENUE is your first shot at acting. You didn’t study acting, 
what were you doing before? 

I worked at various grocery stores. Now, I’m working as a driver in a 
private firm. 

- How did you involve in the project? 

In the beginning, there wasn’t any indication that I’d play a part. Yelda 
called me one day and asked me when exactly boys were called up for 
military service. I said sometime around February, then May, etc. And then 
she asked if there were any around me that had to go. I said of course, 
there are. That was it. After that she and Özlem started to come to 
Bayrampaşa frequently. 

- She wanted to see everything in its real atmosphere, is that 
right? 

Exactly. She attended soldier’s farewell, met with families of martyrs. 
Then, she met my friends. After that everything got out of hand 
(laughing). All of a sudden we found ourselves at Başıbozuk, getting acting 
classes from Yelda! No one had an intention about becoming an actor. But I 
don’t know, it was cool. We were having lots of fun. We were learning so 
much. Başıbozuk was like a family for us. And of course, we got some life 
lessons there. 

- Getting acting class from Yelda Reynaud is the dream of many 
young actors. You hit the jackpot. How did it go? What did you do? 

Yes, I hit the jackpot! (laughing) Well, where should I start... It was super 
cool. We did so many things. For example, we did exercises for 
concentration, imitated animals. Of course, sometimes we were getting 
uptight, because we were doing stuff we never did in our lives… like letting 
yourself go, not feeling ashamed, these are emotions that are normally far 
from us… I felt things I never felt in my life. Yelda really spend so much 
energy on us. There are so many things that it's indescribable. 

- When you were offered the part for Davut, what was your 
reaction? 

Frankly, I was surprised and there were times I asked myself if I could do 
it or not. Of course I was scared at times. But I also believed that I could 
do it. 

- Who is Davut in your eyes? 

For me he represents us, the majority of men. Everyone around me served 
in military, there is no one who didn’t. However, Davut lost his buddies 
during military service and naturally he has psychological problems. 

- How was your military experience? 

I served as infantry in the east of Turkey. Our commander was a staff 
officer and the head of the special forces operation. During my time there, 
I participated in many operations and military exercises with my friends 
and commander. So, it wasn’t easy.

“I worked at various grocery stores - Now, 
I'm working as a driver in a private firm.” 

–Onur Senan

“Davut lost his buddies during military service 
- naturally he has psychological problems.”
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- What does Ada mean for Davut? 

She represents hope. (laughing) She is someone he would never meet 
under normal circumstances! 

- Speaking of Ada, how was it to have Pelin Batu as playmate? 

I didn’t know Pelin. We met in acting classes. Pelin is a sweet person. 

- How were you prepared? 

Yelda gave me books to read and made me watch films. 

- Which movies did she want you to see? 

Mostly old ones. Films that I’ve never seen. For example, Streetcar Named 
Desire, Bring Me the Head of Alfredo Garcia... (laughing) Different kind of 
films! 

- Rehearsals were tiring and difficult, it seems... 

Yes, it was difficult. When we had to start combining the dialogue with 
movement, everything suddenly became different and difficult. I wasn’t 
expecting that much. But it was exciting and fun at the same time. I 
learned so much. As the shooting day got closer the excitement was 
getting higher. 

- Were you comfortable during the shooting? 

Actually, I didn’t even understand what I was doing. I just trusted Yelda. In 
the middle of a scene, she was telling me to look somewhere, then 
somewhere else and I was doing it. 

- After watching the movie, what were your thoughts? How did you 
rate yourself? 

I was so excited. When I watched it, I saw how Yelda tricked and created 
many acting moments that never existed, I got extremely surprised. It was 
the same for Pelin’s scenes, everything was done during editing. 

- What did acting in INAN AVENUE bring you? 

First of all, being on a film set for the first time, even acting in a movie was 
so huge for me. I really thank Yelda and Özlem for it. I trusted Yelda and I 
still do. It was a big experience in my life. Of course, nothing is as it 
appears. This is hard work. 

- What would you like to say to people who didn’t study acting but 
want to be actor? 

(laughing) I think getting education is a must. Without Yelda I wouldn't 
have managed to do this at all. (laughing) As a matter of fact, I wouldn't 
have acted at all!

“... acting in a movie was so huge for me.” 

“Ada - someone he would never meet 
under normal circumstances.” 
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